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ARCATA’S SETTLEMENT ERA c. 1850-1885
Settlement-era houses in Arcata were built by immigrants who brought their architectural past
with them. They built what they knew without pencil, paper, floor plans or blueprints, as their
houses were tied to the influences of New England and the house-types of English origin before
that. The buildings were adapted to native materials (redwood) and the skills of local
craftsmen. The earliest houses were simple and straightforward such as the Phillips House
which displays the unadorned, classical lines of the Greek Revival style. Rooflines were gabled –
sometimes as Front-Facing Gables, Side Gables or Center Gable forms. Of medium to high
pitch, the gabled roof dominated Arcata’s architecture during the first thirty years of
settlement. Most front doors were flanked by narrow sidelights with a transom light above.
Prior to 1880, windows were “six-over-six” lights; during the 1880s a “two-over-two” light
arrangement was common, as glassmaking technology improved.
These are the three different architectural forms and six sub forms from this era in Arcata:
GREEK REVIVAL – Full façade porches and entrances on the sides. Gable end returns at the
cornice.
GOTHIC REVIVAL – Steeply gabled roof with patterned bargeboard along the edge of the roof in
the center gable and diamond-paned casement windows.
FOLK HOUSING VARIETIES:
FRONT-FACING GABLE – Front entrance is on the gabled end.
SIDE GABLE – Front entrance on the pitched roof side, massing is two rooms deep and two
rooms wide.
“I-HOUSE” – Two stories with doors and windows symmetrically placed, one room deep.
HALL-AND-PARLOR – Single story with central entry and front windows on either side, two
rooms wide and one room deep.
UPRIGHT-AND-WING – One-and-one-half story Front-Facing Gable is the Upright with a single
story Wing attached at right angles.

McAlester & McAlester, A Field Guide to American Houses, 2000
Van Kirk, Susie, Reflections of Arcata’s History: 80 Years of Architecture

ARCATA’S FIRST ARCHITECTURAL ERA c. 1850-1885
I. SETTLEMENT
A. Greek Revival c. 1825-1880
This type of architecture was predominant when Arcata was first settled in 1850. Fashioned
after Greek temples, these rectangular homes mostly of front-facing gables are usually one- to
one-and-one-half stories with off-centered front doors. They have low-pitched, gabled or
hipped roofs with plain frieze boards and wide cornice bands under the eaves that both
replicate classical Greek architectural elements. These cornice bands when carried 90 degrees
around to the side-gabled wall are called “eave returns”. Front door surrounds consist of
narrow sidelights with transom lights above. Open veranda entry porches may be small or fullwidth and are supported by prominent square or rounded posts. “Six-over-six” double-paned
windows are the most common fenestration. Pilasters (vertical corner boards) also replicate
ancient Greek columns at the sides of these buildings. Due to isolation, this style continued
into the 1880s.
Examples: The Phillips House, 7th and Union Streets, c. mid-1850s, on the National Register

McAlester, A Field Guide to American Houses, 2013, p. 247
Van Kirk, Susie, Reflections of Arcata’s History: 80 Years of Architecture, 1979, p. 5

1395 H Street - The Whaley House, 1855, Arcata Landmark

McAlester & McAlester, A Field Guide to American Houses, 2000, p. 178-195.
Van Kirk, Susie, Reflections of Arcata’s History: 80 Years of Architecture, 1979, p. 8

ARCATA’S FIRST ARCHITECTURAL ERA c. 1850-1885
I. SETTLEMENT
B. Gothic Revival c. 1825-1880
Arcata has few Gothic Revival homes. This style is basically a rectangular Center Gable House
form, but the lattice- or diamond-paned casement windows with lancets (sharply pointed
arches) and the lovely bargeboard or (front gable fascia board) ornamentation or “gingerbread”
transform this basic folk house into a picturesque cottage of high style romantic architecture.
Verticality is emphasized and achieved by steeply-pitched roofs with corresponding steep cross
gables. Drip or hood molding above pointed arch Gothic windows sheds water and adds to the
decorative pattern. Uninterrupted siding or vertical board and batten complete the design.
Examples: The Nixon House 1022 10th Street, 1858, Arcata Landmark

McAlester & McAlester, A Field Guide to American Houses, 2000, p. 196-209
Van Kirk, Susie, Reflections of Arcata’s History: 80 Years of Architecture, 1979, p. 6

ARCATA’S FIRST ARCHITECTURAL ERA c. 1850-1885
I. SETTLEMENT
C. Folk Housing c. 1850 –
1. Front-Facing Gable or Gable Front
The majority of these houses in Humboldt County are one-and-one-half stories despite the fact
that most New England types are two stories. The gabled or narrower side of the house’s
rectangular form becomes its front façade. Typically, the front doors are off-centered and the
doorways have a transom light above and narrow sidelights on either side. The posts that
support the partial or full façade front porch are very thin, sometimes split or with chamfered
(shaved) edges. The sash windows have six-over-six divided lights with very thin mullions
(wooden divisions between panes) and are now rare to find. A few Greek architectural
elements can be found, otherwise, these houses have little ornamentation. Houses built prior
to 1870 are covered with clapboard siding; houses built after that date have a form of shiplap,
either cove-rustic or deep groove, V-rustic horizontal siding. Arcata’s notable example is a socalled “shotgun house” which is one-room wide extending the length of the house.
Example: 120 E 12th Street, The Pfaso-Hendrickson House, 1906 (SVK, 1979)

Van Kirk, Susie, Reflections of Arcata’s History: 80 Years of Architecture, 1979, p. 92

ARCATA’S FIRST ARCHITECTURAL ERA c. 1850-1885
I. SETTLEMENT
C. Folk Housing c. 1850 –
2. Side Gabled
The Side Gabled house is known for its massed-plan which means it is two or more rooms deep
in volume. Many examples in Arcata are one-and-one-half stories high. Developed in New
England before the railroad era, this folk house form has a rectangular floor plan and employs
long-span roof-framing techniques for reaching across these larger two-rooms-deep structures.
Since the interiors of these houses were larger and more flexible, they replaced the one-roomdeep Hall-and-Parlor and I-House forms. The façade is on the pitched roof side and symmetry
rules with the entry door centered and single or paired windows to the sides. A gable or
dormer may be found above the entry. A few Greek architectural elements as pilasters (corner
boards) and cornice returns serve as ornamentation. Shiplap siding is most common.
Example:
1020 C Street, the GrahamMcDonald House, 1885 (SVK,
1979)

McAlester & McAlester, A Field Guide to American Houses, 2000, p. 98-99.
Van Kirk, Susie, Reflections of Arcata’s History: 80 Years of Architecture, 1979, p.

ARCATA’S FIRST ARCHITECTURAL ERA C. 1850-1885
I. SETTLEMENT
C. Folk Housing c. 1850 –
3. The “I-House” (typically 2-story)
The “I-House” typically consists of one room in depth and two rooms in width with doors and
windows evenly spaced both vertically and horizontally on the pitched roof side of the
rectangular form. The symmetrical and usually unadorned “I-House” originated as a British folk
house that was popular in New England, the Tidewater South and the Midwest. When more
space was needed, it was usually added to the rear of these buildings, sometimes in a
perpendicular fashion. The “I-House” persisted into the railroad era and continued into the 20th
century.

Example: 987 8th Street

McAlester & McAlester, A Field Guide to American Houses, 2000, p. 80-82, 96-97.

ARCATA’S FIRST ARCHITECTURAL ERA C. 1850-1885
I. SETTLEMENT
C. Folk Housing c. 1850 –
4. The Hall-and-Parlor (typically 1-story)
Simple side-gabled hall-and-parlor houses (one room deep, two rooms wide) are a traditional
British folk form which, when expanded by a front porch and rearward addition, became the
dominant pre-railroad folk housing over much of the southeastern US. Original materials
included heavy timber framing and then hewn log walls followed by light framed walls. This is
style is a persistent one that has seen little change since colonial times. Principal variations over
the years are primarily in front porch and rear additions.
Example: 101 13th Street

McAlester, V.S, A Field Guide to American Houses, 2013, p. 140

ARCATA’S FIRST ARCHITECTURAL ERA c. 1850-1885
I. SETTLEMENT
C. Folk Housing c. 1850 –
5. Upright and Wing or Gable-Front-and-Wing
The Upright and Wing form originated in New England and spread across Pennsylvania, Ohio,
and Indiana during westward movement. The Upright is the one-and-one-half story, frontfacing gable; the one-story Wing, consisting of the kitchen and porch, is positioned at right
angles to the gable. This L-shaped plan has entrances in either section or both, and these
houses came unadorned or later were ornamented with Victorian “gingerbread”. The main
entrance is often in the Wing, usually under an extension of the Wing’s roof or under an added
separate roof. Greek architectural elements including corner boards, cornice returns, window
hood molding, pilasters, shiplap siding and two-over-two or one-over-one windows are
common.
Example: 165 12th Street, The Marion Stokes House, 1890 (SVK, 1979)

McAlester & McAlester, A Field Guide to American Houses, 2000, p. 196-197, 206-207.
Van Kirk, Susie, Reflections of Arcata’s History: 80 Years of Architecture, 1979, p. 33

Example: 185 12th Street, The Cates House, 1884, Arcata Landmark

(Note: These two houses were originally located on the SW corner of 11th and D Streets. They
were moved to this location to accommodate new freeway alignment)

McAlester & McAlester, A Field Guide to American Houses, 2000, p. 196-197, 206-207.
Van Kirk, Susie, Reflections of Arcata’s History: 80 Years of Architecture, 1979, p. 33

ARCATA’S VICTORIAN ERA c. 1885-1910
The last fifteen years of the 19th century and the first decade of the 20th century brought
Victorian-style buildings to Arcata. This time period saw the advent of “gingerbread” houses
with sawn, chiseled and turned ornamentation, complex rooflines and shapes, and towers and
bays that replace the Settlement-era houses’ classical Greek simplicity. Arcata has few true
Victorian examples of high-style Eastlake, Italianate or Queen Anne architecture. Only a dozen
or so survive. Throughout Arcata, it is the Folk Victorian houses including many stylish little
cottages with modest ornamentation that are more abundant and date from around this time
period.
The four (4) distinctive architectural styles include:
Eastlake – Named after a Victorian style of furniture, this style has rounded (lathe-turned)
porch posts that are massive as though supporting a huge table. Decorative fan brackets may
be found in the roof cornice and carved panels may be integrated into the siding on the front
façade. “Stick-work” reigns.
Italianate – This style is primarily defined by tall, narrow windows (either one- or two-stories
high) with heavy hood moldings, hipped or gable roofs and decorative brackets under the
eaves.
Queen Anne – Towers, turrets and textures arranged in asymmetrical, undulating fashion
create the visually rich concoction of “gingerbread” and other decorative forms at their finest.
Folk Victorian – These earlier-built, plain-style houses became adorned with borrowed
Victorian ornamentation of the day during this period of architectural history. Decorative
“gingerbread” was primarily applied to porches and eaves.

McAlester & McAlester, A Field Guide to American Houses, 2000, p. 210-229, 254-287, 308-317.
Van Kirk, Susie, Reflections of Arcata’s History: 80 Years of Architecture, 1979, p.

ARCATA’S SECOND ARCHITECTURAL ERA c. 1885-1910
II. VICTORIAN
A. Eastlake or Stick or Stick-Eastlake c. 1860-1890
The Eastlake term was named after Charles Eastlake, an English furniture designer. Known also
as Stick or Stick-Eastlake, it refers to a type of ornamentation rather than an architectural style.
Victorian houses that were essentially Queen Anne in form with squared bay windows, towers
and multiple steeply pitched rooflines became Eastlake by the addition of robust
ornamentation produced by chisel and lathe. Curved brackets, knobs, rows of spindles and
stout “table leg” porch posts with rounded shapes were generously applied to Eastlake houses.
To the house’s asymmetry were applied decorative trusses in the apex of the gables, knee
braces and half-timbering, decorated frieze boards and paneled cornices, sunbursts and belt
courses, etc. There are still a large number of these houses found in northern California.
Example: 390 9th Street

McAlester & McAlester, A Field Guide to American Houses, 2000, p. 254-261.

ARCATA’S SECOND ARCHITECTURAL ERA c. 1885-1910
II. VICTORIAN
B. Italianate c. 1840-1885
The Italianate style of architecture is only found in Arcata in its two-story house form and few
were constructed. Most were built with low, hipped roofs with wide eaves supported by
decorative brackets found along the cornice at the roof line. Sometimes the brackets were
doubled. Paired, tall and narrow windows, often with rounded tops, or two-story “stacked”,
slanted or rounded bays were also decorated with pilasters (corner boards) and brackets.
Heavy hood molding crowns the windows, and square cupolas or towers and belt courses are
also common. The central front entrance has a small, often highly decorated single story
portico or stoop rather than a large front porch.
Example: 974 10th Street, the Chapman House, 1874, on National Register (SVK, 1979)

McAlester & McAlester, A Field Guide to American Houses, 2000, p. 210-229.
Van Kirk, Susie, Reflections of Arcata’s History: 80 Years of Architecture, 1979, p. 14

ARCATA’S SECOND ARCHITECTURAL ERA c. 1885-1910
II. VICTORIAN
C. Queen Anne c. 1880-1910
Queen Anne as a style of architecture was promoted by the Englishman Richard Norman Shaw.
This is the most eclectic, asymmetrical and flamboyant Victorian style in terms of texture and
form and is therefore the most highly recognizable type as a “Victorian”. Queen Anne houses
display complex rooflines and irregular silhouettes. They often have corner towers with turret
roofs, bay windows, projecting upper stories covered with patterned shingles such as fishscaled or sawtoothed, and Palladian-style windows that form distinctive trios. The
extravagance continues with leaded glass windows, multiple chimneys, cutaway bays with
corner fan brackets, dentils and sunbursts, roof crestings and finials, verandas and wraparound porches and wainscoting, etc. The front-facing façade is dominant.
Example: 916 13th Street, the Bair-Stokes House (L), 1888

McAlester & McAlester, A Field Guide to American Houses, 2000, p. 262-287.
Van Kirk, Susie, Reflections of Arcata’s History: 80 Years of Architecture, 1979, p. 46

ARCATA’S SECOND ARCHITECTURAL ERA c. 1885-1910
II. VICTORIAN
D. Folk Victorian c. 1870-1910
This style has Victorian “gingerbread” being applied to simple folk houses that in most cases
already existed. The redwood lumber industry provided inexpensive, pre-cut gingerbread that
local builders simply grafted onto their traditional folk houses. The porch and cornice line were
primary spots for this type of decoration. Lathe-turned spindles or flat, jigsaw-cut spandrels
suspended from the porch ceilings as well as turned balusters in porch railings reflected what
fashion-conscious homeowners were doing to update their houses with High Style Victorian
design. The expansion of the railroads as a conveyance of goods afforded the ease of
availability of these items.
Example: 947 Union Street, the Tinkey House, 1904 (SVK, 1979)

McAlester & McAlester, A Field Guide to American Houses, 2000, p. 308-317.
Van Kirk, Susie, Reflections of Arcata’s History: 80 Years of Architecture, 1979, p. 82

ARCATA’S CRAFTSMAN ERA c. 1905-1939
This modern building style without historical precedent originated in southern California.
Through influences from the architect William Morris and the 1888 English Arts and Crafts
movement, Pasadena architects Charles Sumner and Henry Mather Green (working from 18931914) helped to change the public’s taste from the highly decorative Victorian style to a more
natural one in architecture and design. Craftsman buildings and homes were constructed to be
able to see the craftsmen’s handiwork and to show off the intricately detailed, hand-hewn
decorations. Designs were based on organic shapes and colors from nature. Appreciation and
use of local, natural materials including wood, stone, metal, and brick were highly favored.
Usually constructed as one-story homes, these bungalows, as they are called, have flowing and
less formal living spaces. Windows have many lights and fenestration is widened in order to
bring the out-of-doors into the living space. There are three main types of Craftsman homes:
Craftsman Bungalow (Sub-types in Arcata are as follows) 1. Clipped Gable Colonial – Gable point at the ridge appears “clipped off”.
2. Craftsman Cottage – Compact, symmetrical “workingman’s” housing.
3. Shingle Bungalow – Shingles take the place of horizontal siding.
4. Stucco Bungalow – Exterior stucco takes the place of wooden siding.
Pyramidal – The roofs are hipped in all directions.

McAlester & McAlester, A Field Guide to American Houses, 2000, p. 308-317,438-463.
Van Kirk, Susie, Reflections of Arcata’s History: 80 Years of Architecture, 1979

ARCATA’S THIRD ARCHITECTURAL ERA c. 1900-1930
III. CRAFTSMAN
A. Craftsman Bungalow c. 1890-1940
Starting in 1903 the Greene brothers popularized this style with the building of their simple,
informal “bungalows” which have flowing, more livable spaces. Also, these usually one-story
homes known for their richness of design have wider and larger windows so as to bring the outof-doors into the living space. Distinguishing features of the Craftsman style are (1) broad,
gabled roofs with low-pitched and wide, unenclosed eave overhangs, (2) exposed rafter tails
under the eaves and exposed beams and/or knee braces in the gables, (3) porches with
battered (tapered) piers which are partial- or full-width, (4) upper double-hung windows of
single or grouped, multi-pane wooden sashes over larger-paned, single wooden sash windows
as well as gabled or shed dormers, (5) outdoor, attached verandas, pergolas (arbors with roofs
of trelliswork), terraces for casual living, and (6) use of unpainted wood, stone, river rock or
clinker brick on foundations, exterior chimneys and natural landscaping.
Example: 340 12th Street, Craftsman Cottage

McAlester, A Field Guide to American Houses, 2013, p. 567

Example: 115 13th Street, Clipped Gable Colonial (Craftsman)

Example: 1593 I Street, Shingle Bungalow, the Davidson-Carroll Store (1911) and House
(1914),(SVK, 1979) *Note the river rock battered piers. The store building still located behind
facing 16th St.

McAlester, A Field Guide to American Houses, 2013, p. 567
Van Kirk, Susie, Reflections of Arcata’s History: 80 Years of Architecture, 1979. p 110

Example: 1291 C Street, Stucco Bungalow, The Paul Cates House, 1929 (SVK, 1979)

McAlester, A Field Guide to American Houses, 2013, p. 567
Van Kirk, Susie, Reflections of Arcata’s History: 80 Years of Architecture, 1979. p 145

ARCATA’S THIRD ARCHITECTURAL ERA c. 1900-1930
III. CRAFTSMAN
B. Pyramidal
This style, as the name suggests, refers to square-shaped houses that have four triangular roofs
which meet at the highest point of the ridge. These equilaterally hipped-roof houses are from
one- to two-and-one-half stories often with wide eaves. Although the façade may be
symmetrical, the front entry may be offset but is otherwise centered. The roof framing is more
complex to build but it is also less expensive without need for so many long-spanning rafters.
The fenestration is mostly large, single-light windows, symmetrically spread upon the walls.
The massed rooms in the house’s interior became popular after the turn of the last century.
Some Pyramidals are plain folk houses whereas others are adorned with Craftsman details such
as heavy porch supports, etc. The American Foursquare with characteristic hipped central
dormer is a popular sub type of the Pyramidal style.
Example: 1509 I Street, the Charles B. Stone House, 1904

McAlester & McAlester, A Field Guide to American Houses, 2000, p. 88-101.
Van Kirk, Susie, Reflections of Arcata’s History: 80 Years of Architecture, 1979, p. 88

ARCATA’S MODERN ERA c. 1935-Present
After the Great Depression and World War II, architectural forms in Arcata changed from the
basic box to long, low buildings. Modern era houses showed the omission of ornamentation for
a more streamlined effect. Geometric motifs and industrial designs from aeroplanes, ocean
liners and trains influenced the new housing trends which had their roots in the preceding
Craftsman and Prairie styles. New materials were enthusiastically used for their strength
(aluminum, steel, reinforced concrete, chrome, plywood and glass block) and their fireproofing
capability (plasterboard and stucco). Asymmetry, flat roofs, smooth wall surfaces, floor-toceiling fenestration, curved corners and horizontal lines were emphasized in tribute to 20th
century’s velocity. In response to the post-war housing shortage, Minimal Traditional homes in
the Bloomfield subdivision and Tract Ranch-style homes built by Spiering in the Sunny Brae
subdivision afforded the populace the chance of attaining the American Dream of owning one’s
own home. These following distinctive designs can be seen as infill throughout Arcata’s many
neighborhoods.
A. Mediterranean-Spanish Revival - Usually one-story, stucco, flat roof frequently with
parapet edges, red tile roofing, no eaves
B. International – Clean lines, flat roofs, cantilevers corner windows, horizontal lines and
complete rejection of ornamentation.
C. Minimal Traditional – Found in the earliest housing tracts, these houses provided the least
expensive and most easily buildable house form.
D. Ranch – The quintessential, modern, post-war living in an L-shaped form with attached
garage for the family automobile.
E. Contemporary – Favored by architects from the 1950s to the 1970s. Unusual window
shapes and their placement in walls.
F. Shed – Single plane roofs in multi-directional arrangements on square or rectangular
buildings.
G. Split Level – A Ranch style altered to have three floor levels for sloped lots.
H. Mansard – From the French Second Empire style, roof structures that create additional
living space.

ARCATA’S FOURTH ARCHITECTURAL ERA c. 1935-Present
IV. MODERN
A. Mediterranean – Spanish Revival c. 1915-1940
This style of architecture has the following identifying features: low-pitched roof, usually with
little or no eave overhang; red tiled roof or tile features; typically have one or more prominent
arches placed above door or principal window, or beneath porch roof; wall surface usually
stucco; wall surface extends into gable without break (eave or trim normally lacing beneath
gable); façade normally asymmetrical. As the name suggests, these styles originated in
southwestern Europe and are most common in southern and western US where Spanish
influence was most prevalent. Exteriors are blank expanses of walls fashioned with stucco.
Casement windows were frequently used, but on the north coast, these may have been
swapped out for the more common double-hung windows. Decoration varied greatly with
relatively plain facades on smaller, more simple examples to extravagant detail on the more
grand high-style. Such detail include: heavy wood panels, balconies and patios adorned with
plaster or wood carvings, columns, wrought iron sconces, door knockers and decorative tiles
reminiscent of Castile-La Mancha region in the south of Spain.
Example: 369 Park Ave

McAlester, A Field Guide to American Houses, 2013, p. 521

ARCATA’S FOURTH ARCHITECTURAL ERA c. 1935-Present
IV. MODERN
A. International c. 1920-1945
This style of architecture is readily identifiable by houses with flat roofs. Originating in Western
Europe, the International style received its name from the 1932 New York exhibition at the
Museum of Modern Art. Popularity was immediate. Facades are asymmetrical and the
fenestration can be metal casements without any decoration and set flush with the smooth
wall’s surface. The same goes for the doors. Exteriors are blank expanses of walls fashioned
with stucco or smooth boards. The use of cantilevered projections over exterior walls was
accomplished by use of an interior structural skeleton for support. Effect is dramatic due to a
lack of visible support from the main body of the house. Ceiling to floor windows and ribbon
windows are emphasized whereas entries are not necessarily. Of most importance was that a
structure should serve its inhabitants by its functionality so decoration was eliminated. Other
characteristics include corner windows, glass curtain walls and more open, light-filled interiors.

Example: 1491 H Street

Example: 340 Park Avenue

McAlester, A Field Guide to American Houses, 2013, p. 617

ARCATA’S FOURTH ARCHITECTURAL ERA c. 1935-Present
IV. MODERN
B. Minimal Traditional c. 1935-1955
Loosely based on the previously dominant Tudor style of the 1920s and 1930s and borne of the
Great Depression, this early form of the Modern style became popular for its lack of decorative
detailing. Minimal Traditional houses are often clustered in housing tracts of which Arcata has
of note Bloomfield. Plain facades are often asymmetrical but have at least one dominant,
front-facing gable with square or rectangular columns in partially enclosed front porches.
Houses are small, single story, rectangular with minimal, simplified details or decoration. Roofs
are low-pitched or intermediate hipped or gabled, and the rake of the roof is joined closely at
the tops of walls with little or no overhanging eaves. Wooden sash windows are double-hung
with large picture windows in the front façade. Chimneys are often massive. Siding is
horizontal and detached garages appear circa 1950. This was the dominant style during the
1940s to the early 1950s when it was replaced by the Ranch style.
Example: 1987 Zehndner Avenue (Bloomfield, 1948 Subdivision. Detached garage)

McAlester & McAlester, A Field Guide to American Houses, 2013, p. 587

Example: 2151 Lewis Avenue (Bloomfield, 1956 Subdivision. Note attached garage)

Example: 11 E. 11th Street

McAlester & McAlester, A Field Guide to American Houses, 2000, p. 476-479.
Van Kirk, Susie, Reflections of Arcata’s History: 80 Years of Architecture, 1979, p.

ARCATA’S FOURTH ARCHITECTURAL ERA c. 1935-Present
IV. MODERN
C. Ranch c. 1935-1975
This truly American style of home developed when people moved away from living nearer to
city centers where they walked to streetcar lines and buses for their primary means of
transportation to a new dependence on the automobile. The family car allowed the possibility
of driving to sprawling suburban areas and with this came the burgeoning of this “rambling”
style home. There are two sub-types, the Custom Ranch and the Tract Ranch of which Sunny
Brae’s housing is built. Houses are low to the ground, single story, asymmetrical and have very
low-pitched roofs. The facades are elongate and of maximum width for their lot sizes.
Attached garages are an integral part of most Ranch homes. Eaves have moderate overhang,
massive chimneys are present, fenestration is large because of improved central heating, and
there is a lack of decoration except for decorative iron, wooden porch supports and decorative
shutters. Private outdoor living areas into patios through rear sliding glass doors directly
contrasted with large front porches of previous styles.
Example: 110 Hill Street

Example: 870 Bayview Street

McAlester & McAlester, A Field Guide to American Houses, 2013, p. 597

ARCATA’S FOURTH ARCHITECTURAL ERA c. 1935-Present
IV. MODERN
D. Contemporary c. 1940-1980
This less common style was favored by architects from the 1950s to the 1970s. The two
principle subtypes have flat or gabled roofs. Sometimes called American International, this flatroofed type derives from the International style but has more decoration than the stark style it
comes from. Fitting into the landscaping is a goal of this style. The gabled subtype is influenced
by the Craftsman and Prairie styles before it, has overhanging eaves and often heavy piers
supporting gables. These houses can be one to two stories and their facades are asymmetrical.
Brick, stone or wood cladding on the walls and lack of decoration define this style. Unusual
window shapes and their placement on the houses is typical and garages and carports are
attached. Other roof forms include the shed and the “butterfly”.
Example: 279 Fickle Hill Rd

McAlester & McAlester, A Field Guide to American Houses, 2013, p. 630

ARCATA’S FOURTH ARCHITECTURAL ERA c. 1935-Present
IV. MODERN
E. Shed – Since 1940
Architects Charles Moore and Robert Venturi inspired and influenced future builders in what
was to become an architecture of bold diagonals on multi-directional shed roof homes. Shed
roofs slope in one direction only. Square or rectangular living spaces were topped by clerestory
windows positioned high in the cutaway roofs to capture light and afforded ventilation from
above and send it down into living spaces. The effect is of colliding shapes.1 Wooden shingles
or board siding are preferred and boards can be placed vertically, horizontally or diagonally.
Roof-wall junctions have little or no overhang. Entries are obscured and recessed. Windows
are small and asymmetrically placed on walls. Sea Ranch on the Mendocino coast is a notable
regional example.

Example: 89 E 15th Street

Example: 990 Union Street

McAlester & McAlester, A Field Guide to American Houses, 2013, p. 649
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IV. MODERN
F. Split Level c. 1955-1975
As a modification of the Ranch style house, the Split Level enhanced and added new needed
spaces for busy, post-World War II families. The idea that families needed three types of living
areas, noisy and service areas, quiet areas and sleeping areas, spread. A two-story unit was
attached onto the end of a Ranch style house and thus, three different levels accommodated
the family’s noisy living area where the garage and the rumpus room with its the ubiquitous
television set were, the quiet area which was for guests and entertaining and the sleeping
areas were upstairs. Sometimes, the second stories are garrisoned (see second photo). The
low-pitched roof, overhanging eaves and the horizontality of the Ranch style were retained.
Various wall claddings are brick, wood, and stucco surfaces.
Example: 619 Park Avenue

McAlester & McAlester, A Field Guide to American Houses, 2013, p. 613

Example: 853 Spring Street (Garrison style)

McAlester & McAlester, A Field Guide to American Houses, 2013, p. 613

ARCATA’S FOURTH ARCHITECTURAL ERA c. 1935-Present
IV. MODERN
G. Mansard c. 1960-Present
Mansard architecture refers to its distinctive roof which has two slopes on all sides with the
lower slope almost vertical and the upper slope almost horizontal. Named for the French
architect Francois Mansart who invented it, this roof structure creates an additional floor of
habitable space. It differs from a gambrel roof which has similar slopes but on only two sides of
a building. Lower Mansard roofs can be straight, concave or convex. Early 1960s builders
achieved a dramatic effect inexpensively by covering the slightly sloping lower roof with
shingles or other decorative roofing materials. Wooden shakes are most often used in Arcata.
Later versions had through-the-cornice dormer windows although earlier versions seldom did.
Many businesses have found a ready-made space on the lower slope for installing their
advertisement signs.

Example: Seventh-Day
Adventist Church, 13th
and A Streets (76 13th St)

Example:
451 4th Street

McAlester & McAlester, A Field Guide to American Houses, 2013, p. 687

